YUEX AL Ol0iXIE Soll &eikl=
=119| MiE &9 |

= %}
1 3 chpE e Aol ofea At
2. AE-oo] thlele)
8. FA-A1S Robq: TR, HAIGR) Lela Ho) B
4. BAA 1
5. o]
SR EL
<HO| #>& 93} FAoE AAE dHFITAFNA vl EEF W
HH

2 HojRL HFolrk Wyk ohfe} 27 wlobd Aol oble HojFe

FEYOFAE G AP AE AAlnke] Aels s Hol
3] AbEE AAL A0 e dst Roly olnlx] 4o A4
(poctic mode)S XIS o dlo] THME o] e AHe AE
29T gk

<Ho| o Aol wod FAu AnKERo] we Wao] ohje}
olulx|e] AT AAFARo] ofa] AL dsfolch wakA FH), Aol
= 25, A, B97), B 8o 9 &3 o) AeEmil) o Anela
o] QA AESAL, o5 Rak B oo 7te AZel A W
oh AP djelEt $310) 7al Bakeolw WkEeld AA7E A7) B

[0 o2
oo~ r.?ﬂ

ol Aolck
E <HY B2 HE ofere ¢uE K2 A A B o3e o



134 JjE=R

siCeisiod Vol 20 2015

Ue RPE HTTh o] 93k EolRke A d2Eo e, AR
of & 1Uf ofxh), &Y E(ES AE A A=A, 4Aske] Eo] A=

<xo] B> ANl dztslel nejE askeli e FHHE

o S L = S T EA L A E R o 2 R

3 Wiz AAIT. B =27), wirkeks Ay

el BEFOA A 1 Eaﬂ e Holdrs 4
1

Az 0101{13}

A k2 B8kl Adigt 7IAY] 2dE S, AE 2= B &
I 7ot SR, AHFeR ol Hole ¢
AAGE S F9dS Adtk aFa O de s wEal 1 2
A alE HAShE AHASAI Y AR Ao R FAFsh de| B
S} "ok o] I BGMOR Ze|e LB W o] W= 1 <7
QI>(Titan)->- EM%«] «l li‘r A H AL L2 Al % Ale] ofu]
AE HAET B 244 AAE IEo A9 =Y YL 239
g o] ‘ALY EAHE J JA o2 ZRIAZIT

<A > Adl oJujAel A Aess EA ARy a-oeR
W AR Yrstal AuEFo] tiRh B R otk <] F>of
A9l Alzteke Hl2A WA ko] AeE e, T 22250l wls)
AL, stoldZd Zeasel sl A ouA7t TEolinh AEA
e 2=l o) ok AxHAL olE %6 g Adidke A4
shah, Adany 2A4 oo T JAEY stoldiol ofs) 2abE o
RIS =gtk of2dt AlAet A2 didel Hiet 44 siE =Y

o7t}

N

ZH04
(zo| ), ofMo| CIFHIER, BIC) ofzish TajA), BAL SAN 21, HEL &
10| AiE, A2t O[O[X|, A2}, BCiEMA, EAT




135

AEA Al OOIRIE Salf Wii=le 19 AR (Fel &) | =3y

s

1. gt= ChRHEZ] XIFoM2| ol ou

A SALAR & o 201449 d=rgshe Adol BjE) 1 A%
Al7E 34 =okd = HQ EP 17617t wgolek= Zol#el dAA
SojE Vg <gR> (Tl A=)t ol 1Rt ¥ "ol <=
AAEDEARE Ao 3 =gt s Fele AR
ol AFY AAFAYL O 7Iske Aotk 23]y FAYES A
U 14.1%4 03%)2 2435}
W ARE HAFL vy Al deke] FEef P42 ugsAA
<>, <sfE>(014 % HE), L= (EFH g9 22 =

E7F 3le7t shd, <@g (oledl 4S), <=3op(HFEE A=),
H(RE A5, <A AEEAT 45 22 Adit A7
ot of7)of thtHlE | gebrt jh=dete] F

Fshas <A BB FE), <A tololzl>(3

s}50] #3
2% %S 3
B4 E), <dok 1 Fe AvA) ube(AmY wE)et e 43t
2 Aol

CHTUE 2 Yehe 2o AFs AFIH FH - AHoR 4us
HojZL gojolth B3] HYGS WG AT - FNE PHS
Agh welsle FHR e geE BgsEA AR
Helgals 2T W AESS WES 4 ATk 19889 <4AE
SY(UEY FH)o] FFEYHTUL G Al A A% <o)
AWE AN ABole wrhw, WMAF UmY ke 2a

2>(1995), AEY AEO <HE004), <92l FUPE T,
2006), <THZ(EAHA 24, 200), <AAEA>(EFH%, 2009) 5L
AH WIEE <F A2 BHLH - FAR 4E), 20144 <=7

D &EARD-E 20148 129 179 7Estien® 20149 FepaAEAol=
wakE|x) Rt
) AT, (20149 FFIBAIY AAD, 2015



136 7

ok
HO

[

siCeisiod Vol 20 2015

A cholola>(g4 =), <thold) H(o|4E, eHalF) Sold 1
W2 oo} 7kal ‘E} E o2 3 HolAE: 2008W%E <§dAe>9t
20149 <gof, 1 Z& AUA| mpe>d) 22 o|Enf ‘FHH P3P 7t
chtalEf 2| g5t %““*F— ThA] 231 9jth

oje} o] wlokx] Autel oFNg WojF= SEYuhiulE |t X
g AoME <Ho] F>2 T 2 Ao $JAstaL k. <Ho| F>
2 F935t AR dAE dFIsAolA BET vk HE B

O

=Z ol

Foled, o] FEL

53] s A FA9) e et 4
oA olu]x] A1) AJF] 9FA(poetic mode)dS AABFIL o] t}
FUELY A54e AUsH: AEOR FEY wsich o] AE
FEA AZBE 538 ABek b old REsHH) grhe Y=
7loto] ek

Fepgdle 2] & (Introduction to Documentary)y; 2] #*#} ¥ U=
A(Bill Nicholsy= A2 Sl o] Yot 2|4)o] HA|Hek
BoUlt & A 7Fol WA ZzAYon X Uzad
NA} AR <de] B> AR keld AT QlvHER)
o ke o] ohet ojulxel AT QAo ofat A
nele] YAl B A1eoRn AF S gk neby
B, Ato]=, P& AR, &917], & 28 o 3% T AR §
W7} o] AFoM= oul A AHESHL, ol R4 HE oY #

o

o)

3) T4 147H60279 (2014, 11, 29 AT Jaid YA gy

¢

71).

4) TS 47911291679 (2015, 2. 11 FBT9YF] Aoid A AT
7).

5) Al 23, Eolut g, HAR 0473 Feljd F4E Axgdeh tjmEre
2= (}2)(The Bridge))(1928), 29| 7> (1934), <k oHl(Night
and Fog))(1955) 5] 9lrt. Ol m% AHGE), Q] g3}, opgrtEe
Asfel WP wAS Ak U YBa TEED U ot

gv], 2005, 75%
6) ¥ Us, oo A, 172%



137

AEA Al OOIRIE Salf Wii=le 19 AR (Fel &) | =3y

o1 WHZelst YA A7) @A g Aol

ol Eak <Ho| Fof et s19]9) WM Eejutey), <A
g odde>e LB ojujx|9] el Tt Ets Ho Frpal
W, <EQR| oh>L “ARHTE= FlEFEAAS B 71223 o
Te FE AT BYE £ AETolk: WS WLk

Sd=A A U AARIEE 94 “d=eAE S5 Y
2l = AAPAHIEE 22 oluA]
2P’ (Commentary by the
Jury of the NETPAC Award®olgt= FHIES Gty &2nlopx|o}e
AL A 2V dE ® U2 G ol ojux|o F
o SuRel ALE, G ool Aloleldl e st Tas) 7
AZ Foldowel ejo] e Wrste] Hes: chauele
= AU

Ir
N
l

<2
=
o
ol
1
o

fu
2
A
%
—Ll
ox.
l'g-i [‘_u

2. ¥E-0Mo] CiRHEZ|

<He] F>o chHEeolth W Usre] Fayo] oshdl chul
Elgl= dAo AAEo] ofyet S|zt oju] Hekal Q= AlAIS] A
&l(representatlon)"lo)ol1:} = 3 I 35S B oy
EHE o ke, ol A Al el Yol
R, A%, ofE Auely AT e © AYsiALt B4

=

ﬂJ

ro

r (

) “—'l‘i—?—“l FAAE,  ER HO W ¥ s, AEE Aol A
I o] A3 | press@maxmovie,com, 2014,11,12
8) ’5::1—4 B HIEH-7E& olo] EEEYIA| & , widecoverage, co kr,
2014,8.19
0) alols, (Mol T ZujolAloldsAl chUEEAr 44, (ke |
2014.10.14
10) ¥ UI2, 49 A, 56%



138 7l2l=g

siCeisiod Vol 20 2015

s sk olnl 4 AN S8 che
WA, oste] FAQIRE AEA B E
W AgSe] sk 3 Sol thit
Ao T 9 BEole AAH, YBA 243 v o
o] thpulE el SAhEelA), ABE, BARS, AulE
weE AgEe Ggu BEo| JEstel AW § oty
4S upEch <A FoAE ol BYkg, B

@ i oN

I
So) gus dEf, oo FuAR P4 Fo Fud B 2L
% ek

JEy <HoJ f>ol offgt v Y Y H5E A85ke
i Slol AU AU AW S GA G0 Sake A
I, HES Bl A4l ojulAE A3Hon Fgstul, B 9l
=59 oluf o] A=3| AdtHo|x, =u]%] AAlHTE A

o]
&
A

slo
=
28]

HeS
o

off o HARA W SHH Bepro TS HIHThs
A AT o) Estn 23 63
> Je2 FHEA Aol el

&

O ¥ o K
(0]
o
3
Jﬁ o
o P
O o 2
=
K3
i‘;
aEl
F1

0 oz =
N

i rir

=

o dold BePE <Hel B0 F2A A4S AEt o 9o

F0% PAH QAT AT FAHAAL ofHol'H Fol

=2 T ETL B R, AP A =2 A 9]

2 UL g2 & AR P49 U 2R Folsith BE of
2

Sol FHeRRE A%

oje} 2 oAo]e] EAS =St A ofMo|PSHthe essay
filmefal 3 o, 2o A%k o= opfrt=E 3kl gt 73
Ef(Hans Richter)ol| A4 473 4= Qlk. 2]3]E|= oflAlo]Fate] s

1) ¥ UEA, o9 4 65%
12) Daum SFHZoJAFA http;//dic.daum, net



139

s

AEA Al OOIRIE Salf Wii=le 19 AR (Fel &) | =3y

“AZol Ak Ao | & Azl oluAE o] ABSAL u
g Ade BAR 45 e ARe FAmes Ay,

ESE BFAY(André Bazin)>- F ] vpE7A(Chris Marker)o] <AlH|2]o}
oAl & WA Letter from Siberia, 1957>5 ‘H3}2 ©0]F 0|2 ofA|0]
CiplEl e el EdelHA, ok sie] 2EA<) AR (primary
material} 5 A2l A, E3| 1o]F Z]4J(verbal intelligence) > 24| H
ARttt of&d| wEA|9] %% FEFHa horizontal montage)E HE
o nE0| TAS B3l WS A&E §ASHs HBEH BepEe o
QMY o2 kgt

uj@e] BaEEfolat ojHolAte|n Jspmsiel B Zaol
E(Philip Lopate)r= TAEISZAE ZFolA: ofjA|o]BE In Search of
the Centaur: The Essay Film ; ©]2}= Zo4] Ho|A @ H(voice-over),
Apf, ks ofjAlo]ste] Bl a® FIITED) ol £ HER
A Q] oHo]a S oAlolgBlel: AASHA A-&sfoF k= 1
o] A< mtgsh= Zlolzt & = Stk

FoFetat BJELA] 52]Z(Timothy Corrigan) HA] Aol F2te] Ui
elme] AW AHe Wl ARl A7) Ashgol Hes ol
s oeehs AL Ba Lrehta o] Fpdoln AAHC AEAE
23} BlaEg0] ate] ololrl elgt AAY

ﬂll

;‘(:_]
sho] 722 YATTHOT Mok,
& o vF gaksbt & obd(Paul Athu) oAl ErE 71E
chtulE e gatete] edolets BSo)N Aste, odoldatE B

o 8 7HsA Sl shue] A=A sefsith. 1k ofdolst A

13) Laura Rascaroli, 24% H}Z 3] "01]}\1] |aste] AT AA] Wet 1
oAl FEte] FOE FHeR, , SYHTR AT HAEHe] =

£, 2011, 30%& AJ&-
14) BFI, Sight & Sound August 2015 Issue, www . bfi or uk
15) Philip Lopate, 283%, H}Z3] 9Fo] =R 352 Ql&,
16) Timothy Corrigan, 872 HFZ 3| 9Fo] =8 35Z& ol



140 7|E=g

siCeisiod Vol 20 2015

Se RES WA T BANE gl AR ol 5 By
(process-oriented) 2] &A]o|gfal A5, of|Alo]get= o]z|gt ofA|o]
o FAA EAS Id= FAskaL AeHdal Hi Zojth
2| ofAleldsts 5ET #FY deltgorA de wolEolA]
L QUeh19) AAAQ] gstAd (Sight & Sound) (August, 2013)0]A]
T olpE tE Ak oAlo|gStelty 7ol olMlo]¥Eke] o
A e, zAe] s 8v]Hel oMlolgst 1280 dozen
influential milestone essay films)S ¥o} EA3t 2= Qo)
<A F>& Holx o, Ay WPy Aol AlgEe ofnA| 9
), 715kt 23S AFY T2 AA o)A} YR EES Hebsl
ootz Zgetth ddeRH <H9 > Z|HsHAE 2|5]Et
ek A|Aolx|ut A Ao)7| = jF Fep o] FL7irh

re rlr e

o

Z=H-AI2 FOFAM: (A, HAl(SEig) 2|1
ol &/

<o ol FAle] Hohe WAE Le ujeiolct <He| F>e

17) 93], ko] =1, 35-36%,

18) Paul Arthur, "Essay Questions: From Alain Resnais to Michael
Moore", { Film Comment) Jan/Feb 2003; 39, 1, 59& HlZ|3] 37&

19) BFI, O}'-—I =

20) 12HL o231} Zt} (propos de Nice)(Jean Vigo, 1930), <A Diary for
T1mothy>(Humphrey Jennings, 1945), <(Toute la mé moire du
monde) (Alain  Resnais, 1956), <(The House 1is Black)(Forough
Farrokhzad, 1963), <Letter to Jane! An Investigation About a
Still) (Jean—Luc Godard & Jean—Pierre Gorin, 1972), (F for
Fake)(Orson Welles, 1973), <(How to Live in the German Federal
Republic) (Harun Farocki, 1990), <One Man s War)(Edgardo
Cozarinsky, 1982), {Sans soleil)(Chris Marker, 1982), (Handsworth
Songsy(Black Audio Film Collective, 1986), <Los Angeles Plays
Itself) (Thom Andersen, 2003), <La Morte Rouge)(V i ctor Erice,
20086).



141

AEA Al OOIRIE Salf Wii=le 19 AR (Fel &) | =3y

“oa)7} ojn] Helw o= AAS AAelr] ef AAAIThe) QHzE
of wAlE AT 2oln DAL SEE s BAe
oF7rErS B3| ApelT AR TCE ojulAe] GAT ATS

Y grztste] g Ave W2 AAAT2 mekal A7), vh)
S A elA AETORA QAelAL Erle B2l oA
Soldthe ol o} Mol A4S 7k, TR
PHe S B9t obgel wiE 1 Aol Hael ¥z
Ashe ARAR ootk IHA of
7} Seka 11 Eel L4k Eeol

=

= O ore orx
oX MH Y O

HJGlJ

of A =k

1) By efzisiel TRH(AD

BT A ek AR I AR Zoke due 9
Aotk o] ol ALAIT fAQl eFztslt Qlek) rzishe Hu
ASSEE AHE AORA, ofe] FB ARk £ Fol AAA 9
on|, FE| Ad Exo] W A ER=C i H19l1Y
oft). EHE GRS wwl A, A%, B, BA 5 uihEE A
&, A, o), o9, S, ZAM § SAEES] WAL
T FOIHE £ fRe W) zistel ssutelo] nelt el
fost, A, Phad AL 5 I 14 S50l 3
YalA e 9, A7 wHE 9T Ahe nd a9 Yok uky
o qrztste] wul apak wre meagel, ol AF Az 7
agoRA e AURoE BAREGOH A gzstEAL A
A Shpoletan gk

fr

21) ZAH| Ve i) A At A" KTk

99) SHAlOAI= oF 7000~3500 A A1417] SAMo @ =AFT e}

23) http://bangudae, ulsan, go kr/ At JZsjerE SHo]x] X,

24) Bd=t, (A ABMAE 52 4oy, #3229 vk, (EdE)
2014.7.3



142 JjE=R

siCeisiod Vol 20 2015

<ol - TAT AT AFE] o) Ao HARS A

olehi AL “ARFES St Yoy HEY BS oHm T
PAS Fuiss Aol MRS Aolul, FRES TS of
28 22 35 SAo] WAL Zoleka AR oleid teeld
o et vtk Seld foste MY BES ANELER Fon
NSt dten AsSiolt AAgRg ol A= FHos

= Jlﬁ}t} IlﬁW Ol erTqr”ﬂEiﬂ AlAo|aL @A o]7| 7}
A gt o] |71 Aot

Ak W] %‘Zbkb 1970 e} Hlo] AHEHA o VAl H
ok AARAHS] A2 S50 2 AR ol HAE M=2e 2
tjo] Ale] S Hed, vt2 Avksd fFEAolth AHd f=4
< AAAS HAsks oluAR 7SRt o2 <H E>2 Ale

of chHEle: WAt WUzt gloloR RAsE S3lekt of
Aol A Al Bxo] FA2 Aot ek HAY velol Moz ofxt
7w o9t wral Ak
“SElOIA, & we WA, A B3 Aol 9 AF WL
Aol gl Aol A gl A o
oA A F Ao} Rfo] Elgln gd 19| 22
WA U Ao B A ofisl A o 2
ok (ool Al) BolF Aol @tk ofi= o] nheS thA o
o] Sl WAl AT ol SI¥E <Al B8 wE ol
WO uE FE A AL B olge ARt date o)y
o 255He FHAAL ofi Aol et AEAY Bgo] HA
Gtk B4 B, vlekES Fb SS9 Bgol ©Y)u olo] n
Atk o]S WAL & et PO S o
4

Be HzHeth ofo] Zupeli

N




143

AEA Al OOIRIE Salf Wii=le 19 AR (Fel &) | =3y

ZIu7E Erh 22al A gieHe] et Adizt sy
SoleuA Ale e WA oA 2422 AR

Haks gkl SAHske ol e Vel dAEES
Az}t oA F59 sheks vAIH dEjile sHlshs AlEeA =
7ML, S ST oEd S8 v &l wmEE Ao
2hal ARt vt vy S5 ftke et ARlEA S8l L
gl 5ol 19 S THES

T Hol FAHUM 459 ofuAls 5ol AAHTAL, AR
= Yol M2E Aol ST 197129 drjeAdart Axgt sort
=5 208 24 YA oKAltheado] SRoIth <Ho| w>2 drf
2R 24l 7154 BHe A9 e A|(footage) S ©]-8-5F] A
Alsl 22jal e HojgEnh gi57]ek e URle dddd
AL, 7152l wiAE SRSt AsAs, s diEedd 459
o 2y, I3 o]E HY] 3l E¥E TR A A o] B
H AR Aol SRl Auke $4 obdrh <He E>2 I¥A &
 AAY Heloh

=
HS
<
>
o
|l
<t

24
il
el
)
BN
o

4o B T

Al

25) Altheats o149] o]Bolulq AZshomt AT HMe 5Hs A%

o FAolth. -2l =3} Faeis of7]of &Rtk

rr



144 7

ok
HO

[

siCeisiod Vol 20 2015
2) EMu} #o| 1

MEBRED(01ZE2)0f CHUFFI} L)
ALEBAM( O AfZIO| ARFEE ol ElCt)

FREAK(MBEE0| S5 LPEFE 2 m)

EEEEDI5( SOtE L Zef2o| SO TLt.)

<Ho| F>& ZF AlFol =] A 919 FHA| Ao mRE AR
th o] FAE A %% e WA ZRYA o]
FEE) R dEC] A Aolth e oFANE BB AR X
of ofyefal Frkal gtk HeETQl o FAfol S ARl &%
sko] Al & Zlofzt shat o] 42 YAl HE o5 WA A
ofof o]dAl= f1¢t &2 AE AUTR= Zo|tk o)A 9] A7}
A3t o)A EFAE] A= A2 A9 dUE 7H7]= Aozt
3 TEFAIAGHIEN ), &= AWt 9l

<Zo| >0 AL} o FHALR e Havt Bt
2 ZFAAE, ZAF(POSCO)o|th ZEAFO AS AW o1& 1

-
u} % §] _4 0'473&] Z]—El:] oz /\]Z]—f—;]‘— EAF /ﬂ_(scene).‘% ?_]_/Ko]'z:}
H
[e)

ﬁ
[o

X

A5

A A ofujx|e] AHZ o]FojXny. AHE AHa 2o W
A 2 2 SR HAE el H2 Ve siF V), A=

26) o1FARE 7tEich olBARE A2 ZgA|He| e 2 WA dgiE
71E)7le ASR2A, Ao ofFE, ojfolBolzti: it oFAN=
Fojel Pola o] dHVIE Fd], Folo] ofFAls FaH ofdEel
A GaEE Au A TS0l o2 YW WARS hEyl= Aol
Folo] o]FAN: YA BRE SAHE dEY B&, & dA xdAEA
7t A 72 Aol SEalee) g Wik Aotk ZFAAHZEY
A3],  OEHEdsE, |, 2010, 679%

27) AN A&, A&, 7%, A, 747 Fo T A& WorRd Y, 1
g o AeIEEFCE Bt 24X AR12d(1466d)o] TR
AAsrAct, A4F 121506 ) 0 AFFAEIBEZ o8] vHAT 5
f ohA] IO 2 s E U A WatAR),

28) EAIAEZIYS], eke] A 679-680



145

UM AlZt O[OS Sall L=l s MY (Hel &) | sy
3 AR A Auolo] A2EY Fw, mAL o] Fu gl
ST 5. A 2 sk A AL A Y

O
exo] mAL Bl At S 1eT Jigos Hof wol
Ao Qs ol3to] WA Qe MelF) 1w
1A WE WER 7 2 b s A s e
e Aom HADl o] F @At Hrk o] 4o BGM
o Zus paEE wele] BT 1M 2R < Qlx(Tin) S €
Z =

o1l olulet S B MY EoR HRE Aol ofug
Az wd 2Alee] AAE B adde ST Y5 $4
e 28 of ALY EALE QH LR UM,

3) Z0il Lhgt olop|
<o Tl oW Ax(EH7E e Holehs FURET
ool ThalAl ohabe zehd & AT slmshch ohire vl
go) WD Holx Zeht BEH o] L7 WEUS ohy
th ofnt o] chitiE el Eoleks el o2k, AetHt: A
o thet olop/1Z Bt7] e okdk
AA| o] 2B wolehs AZelq ATk wlolEe] WA
ulo] ojshel o] Algre <ol olzzith ARpshE ofxh 537t
NS gl Wdomy 1o Ak By lofth Ale] e i
7be) 4e) T A&k muiglo] o] HFo| HEA FHo] Fol
o AE W o0 e Tt Bolohs AT SR T TEA
oA 9IS 4 itk ol ER AlsHY e oE of
otk Bl W1l Zetel, neE EHste] shRgro=A el
Pge IR AORAL ofek 3o o 1 91X
L ofeh o] o] ;A AR Tehe A9l A4
oA $1gRSHA T, Baold WY 4w sheler
1 A =

o g3k qrztaiet wlsehnt

=
=



146 Jl2l=g

siCeisiod Vol 20 2015

T AZPRTAY, g7t 29 A oln|Ee W omels 4
o] AIAIGhe] Bol ot oloblalr, oh AZe Azl o

o i

ARSEAE mEg
AES B Aol <He] Foo] “Bol tht olop S

—L
L
% o 2sp welw lrk

toll ti2bM OfsHEet siAfol CHE Zolch TBiLt Ha AtEe
Sof Usim AYE M Zoi| it oop|ch. Aeisiel Alcfel Z mom.
Zo 200l Ch3t Qalo| LIRED| ol 2 ARES ofEsks olch2)

5O BAY o] AFL Toleit Ak AAo] Yk 97t
o ejAl TElm BAle] Aleb A I Al o 9 oA
th gAsks Bho] AT, WAL A1) A4S Holek: 4
AEE) AlofA ologt A AEe] EthoR AYPon], 4
Ioh g Busks A o Qlekn aEe ARk dX g A
NAu, AAe) ther)ee] Ade] S/ FEE R A9 3
oA B ol AFES FHA A gtk “udE EAY 4

hm
HH2 olg]

S

—

4 d o Al Foll wheh A aEe] ARt om|A|7}
FHEL 2EE A Fe A AR Y A
a

ZZ‘IHHOF g ojmAE I8 & A Heled “mlEa dde

E)

O N 30 ox
o jr i rlo

Avlze 247k seirkel Welolde] the ) 2gahs olui
Zol 218 Ao walel Holch
<Y B2 A T(EY oI e BEES A4S AT A=

A, atdste) Zolets AHdE FAAUH:

20) o4, AT A < H B9l
A, 2014.12,24



147

AEA Al OOIRIE Salf Wii=le 19 AR (Fel &) | =3y

4. EMH &3

<HO| F>ol|Ao] AL} AFAe I £ESS I A7]9} Af

g gzahosn $nad LA BEC o) S A
t=dlobs F-2257](Andreas Gursky)3De| ARglo] 7t 29, e
& quisiel AEEE 2 ojulxlel Az TS B BAH %
1E BHYoT = AS QAT

<31 (Erhaben/sublime)32)gt 21719] <lAl%-2le %xYUst:= 7|9 3
of e ACA, 1 ojgle Te2of hypsousolth. Koz %
of, 5’9 o FEHE AuPdsiiitt. JA| wilof st 2
of sublimist= X7}o] ol 918 el (DA 7felvl Wol
et =i AdS s AR §7)=2A(Longinos)o]  gaLo]
wsto] Peri Hypsousy o= A& Foff AHPEWA oEmi= HA
(Edmund Burke), vl ZFE(Immanuel Kant), A} Z=to} 2] QE}
Z(Jean F. Lyotard) 18]1 &2 2(Gilles Deleuze)of ©|=27]71A] o<«

30) ‘BAIA I = goje AFde Tolulx| Q&g oA g3t
Rzd, Tomlz] QIEsH, , AL A, 2014, 234%

31) Y9 AhAR] &7 1955\, AR Zwyt o2t o, ZFEd
A & B3 dHEG o s S AR FEAT = HAE
A o Eol Q7] Aloke BEA] g REoll} felos Tt - gl
= ARl disixe Agsta ded 284& FAsH] gioltt, s
TEAZIZE UAE 7eR 4F9 N T & FRFrhal %I
TEA7| ZEo= ERIAD (1999), AFFL AFEA A (1999), <994l
E)(1999), 4J3}el>(2000), H(2007), <ZFEFR)(2012) So] k.
=4, 99| ), 235~237%

32) Sil(sublime)= F7)F2, HA, IHE, ZQEEo| o]27|71R] Hekd} u]
sjo] 20 Ao MY, QIgET Yh S8 PEL SuE Soky 51
(mathematic sublime)?} J8+24] <=31(dynamic sublime)® JLE3FHA =
719} ool Q& Y= 5 ol A QIZ] ol dE Y= A
iy AR mpotgit

33) olupeddl ZHE A&, A &7, e v, | YA, 2013, 153%

34) olupEd THE, 919] F 154%

35) olubal T, gel 3] 154%

-

Nz



148 J|E=&

siCeisiod Vol 20 2015

538 A doiq 2 AL BEolUE Seneojatn 1

UL, HHe WPy FRRPE w1e 40w 9o, 7k
7@ Z o

TEE “HHoz 2 A &
€ ‘YA BluE dold 2 A4 & AdgHer 2 e st
£ AR Myt

<30 B> A olulAe} 2FH ARES mAof Wi Yk
aRown A7k Qrwel AnE I gt Aol ol A
3 AHse] B 1 A B EAR WA ot =8 28

36) ojuball ZFE ool A 155%

37) AFH, oo A, 247%

38) oluleel (1=, ko] A, 155%

39) FtEL $11E 4812 <1l(mathematic sublime)?} 9J8+4 <=31(dynamic
sublime) & ~FESFIT}, =814 Fal= tiike] 7)o gt Briet 3]
AT WA o] glow, Jad il thite] el digt Frket =3
9] g5 AR ok (olurd ZHE 161) o3t SHolA & o
Sokd $at Z7)9 KBS Rl et Aol odsky $at @
WA g AolT. LA SEHY ST AT MEekd o2 mE
Aol 2L A (Aufeal NE, 256024 22le] AR} o] 4] s

7} SR E L o|F Folo] “$ud Aold IR UA AT 5
QUi AMORE el BE AHHD)E Foldi vk e F@et
£ (Unkeed HE, 256-257)0l2ka HOrH Aole, oked oskd %
3o e FHEL Aele] Sl o2 Sof A@stid, 2% whje 1
ol shitolLf sEsl Mgt B ek 2 ASS 1 A 1o
2 39| tifo] wig), o) HAlL IRNE Qhsths 214o] glojof
Stk glofeh, okt QTR iAol et FEE Fustm HlEh $1
o WS & 4 gdow, el HEY o =AT 5 Uk §712 F
L AFEAL g Aol ofTely] ol Z G Aol 1

=
FAo] nfeo g Flold 2ol Tuk BrlsAS o] dSe] AR AZEHE
= sk (A9 diidelth” (dr+d HE, 280)
40) guprel E RS WEE £3] ok wig, | ophl, 2014, 253%
41) Ankedll 7HE, $19] 2, 253%

H

J

oc



149

AEA Al OOIRIE Salf Wii=le 19 AR (Fel &) | =3y

N
AE dee 592 S5 o=, Eo Y o8 AdiR 24

olefat Alzksl WAl el Rk 2414 $10F Bejdosln
Aol zAlo] AIshAte] ARAILo] SPEARA FHHe| 1
£3} Fhge] 2148 AARL e g B 2 A2e
) e T A0 I o] TN oISl it olsiA
Aol 419 AL BHAOIER USoFt AL oA F
Asich. o Eel AAAE T Al SAF MBCS] M B
<Ao] Bolx HHSLA F AL ST Mol AT vt

et

42) ZVEQ] %31 YOI BAH oJujS F2 Hotu o|F A AHHIE A
A AN BAA ST A A8t ER AHRo] ke A)
She o, 5 BAIY BAS ARIskAIte] Aot 2Alo] Bste oig
2 el (A, 2A=AE=2A), Felsh ghria R

43) WX, A9 F, A8 Hopks o, (MBC Story, MBCian)

DO
o
—
-~
DN
—
o



150  J|E==F

siCeisiod Vol 20 2015

5. o
<xo] B>2 Adsln YA ofuHo] gt WEe AR &
99, A ARG, S5 8u, 47

Lot 1ee] MRS
A Eote s el EAR Ve, Ao mElE e A &
=29t A9 L A +249,
o] == 7|o]3t AZA. o] ZEZ o] ¢lAbZF o] ;d—l:ql:—oﬂ/\1 o]
BASAL mulsich 2efA <Heo
Zol opder A3t 7]A ¢ Aoy
e oloprlolA Stk oW azjjfﬂ njsh el
ot Roldet okl ojuq|o] £3 Q
ol Y F EHE o
<dol w>2 7dl ojuA Higt miEe 714 gl o€ $i
@oR olzeiia Yo o)sel 1EAd v &
7ol M GA e A ES olAle]l ttdlE oo A7t
Al o] AFEE = diF e aﬁoli SHOHE ] A oM =
old#lolct. ket oA, o} g|URElE FAISHE thpo] gy
SEHFAE o el 5131 olvl ot AMElS, Fol o ol
= FABIY oMol Zofrh= <dol E>2 A AlAstal ¥
ol E tiAlT YA FHeNL vltie} ojgaER 25
Ql "lA 7F=0] o|HoA] H83t B} = Aol
A 8 <del B> ol Asidenty & WrE W
- adellAE G (WD) 9] 2014 F=5G3E 10415 6910l
L, AR LY <AlYvIE| ZKOFA7} F5¢t 2014%1 =g
> 1082 o]F5 &Rt sfefollre x1]64ﬂ HEd oA =4
Bg gk A)158] ZojopAlopa] 3¢ E}%mﬂ'ﬂﬂ“ 93]
= AR GopA] 2SS 8REL 2014 83y
=THMOMA) EZELIE, 2014 EZESA|GSA AlE F AJE|(City

o Mo
A
Ju

>

o

N
SLH
Lo
L

>.
o
=2
lo
:?é.
N
e

i L
5 o
- 1o
o
(ENI
_Cl
T
> r
X
me
flo
rO
N

ofr 3o i 1 rlo

1:1 R o

m:ﬁm

: g o



1561

oIZA AlZH 0|0|X|E E3f| wheizl= £10| & (Ho| BY | =sH

s

to City)ol] &4 ZH=|ch

olefat ATelE B5ha <A B> Ff wpAoTAL TS
1405400 TEFTE Y AR BAE QAX, <Hol

Foo] AARRTHE olu]x] FAOR Welg st PEE, A
L oAbEe) EZALS Solom, AR wEo] AN TR olshe
a3 4 QAR wobsoly] 41X ok AISKiERR Wulotol Belo]

off® SHE 29s] & Aotk I oA wantel AL,
ool digh wAle] AAde oFA sl v A7l Hidt 1t
o

o) AA1e) MENS TAA A7)
71% weks whgo] o £ Ag2e ?%‘*—1 | ol e
Aes AEFcEO ik o) wee o] AEL e Pl
A 50 dabso] uls) AR AETh ohed i vl st
o AAE Yurse Aa 4 Qe odwE AL ok 24 o
S 10 AEEo] FRAT XFo| Trd 2L YIS s|ske
u} 2 AHoltk,

44) 2015.1.24 YA Foh A SN 7=
45) o4, kol F, 2014.12.24

15



152 Jj@l=g

siCeisiod Vol 20 2015

u}l.l_!'

S5 ]

<>
W UF o)dsl &7, NoHER Y, BAET R, 2005

Arbrd TE, AR &, N vk AP 2013
A 2 Hlgh | o7l 2014

EAREzeIs], Gl |, 2010

uRs], foflAoldste] 2wt Al B3k ik oAolgste] AgelE THoew,
Tkl e ddiekl AAkeke = 2011

<A1 2 g

BT O] A 2 Ak B R Tke] vhe>, (FFAR) | 2014.7.3,

NS, A9 Fol A7 Bt AA Sotel 1008 TSI A B, (e
AR5y, 2014.11.10.

A, <Fe] 3 AP Zoples o>, (MBC STORY/MBCian) , 2014.2.10.

bolE, <o) W ErjoprlotedsiAl vhalEeld =, (SEhi) | 2014.10.14.

o, IS s H W dle wd EZEAE F B, idEAD
2014.12.24.

<7Nef AR>S

i) HAE, <SQIENE <H 1> wbE 7, ARSI HATe Alsh,
press@maxmovie.com, 2014.11.12

<9 1> vER-T-8o oJo] EEEGsA] &>, widecoverage.co.kr 2014.8.19

Daum gFofAFA https//dic.daum.net

BlEYA WA http"//www.britannica.co.kr

FszI59193], <2014\ s=rgsiig] 24P, http//www.kofic.orkr

A JsRlEt 504 hitp://bangudae.ulsan.go.kr

BFI, Sight & Sound August 2013 Issue, www.bfi.or.uUkKABSTRACT



163

AEA Al OOIRIE Salf Wii=le 19 AR (Fel &) | =3y

Experience of the Sublime Expressed through
Overwhelming Visual Images A Dream of Iron

Cho, Hye Jung
Professor / Chung-Ang University

A Dream of Iron is a work that shows a very unique aspect in the popular
cinema market focused on the fiction film. Besides, it secures its own position
within the terrain of Korea independent documentary films showing rapid
progress and huge performance in recent years. Especially, it receives attention
as a work which adheres to a poetic mode focused on images and tests the
possibilities of essay documentary in the terrain of event and narrative centered
documentary films.

A Dream of Iron is a film that is deployed by the similarities and
associative actions of the images rather than the logical structure and the
causality of the story. Thus, form, size, rhythm, color, mood, tone, music and
sounds effects work meaningfully in this film. These factors stimulate viewers’
senses and awaken their emotions. Visual pleasure, emotion of sublime, and
dreamy and melancholic feeling are included in the film.

In addition, 4 Dream of Iron shows a journey for ‘seeking God’ decorated
with a ‘sad love story’. This film is associated with the time of ‘end’. The end
of love (a woman leaves), end of a life (Cheondo Ritual for the dead), and
end of industrialization are associated with one another.

A Dream of Iron summons the petroglyphs and whales of the prehistoric
age. It imagines and ‘reproduces’ the traces of the old men who worshiped
whale god. Similarity and relevance of images connect the whales on the
Bangudae petroglyphs to a huge boat. As it exceeds the physical limits which
humans cannot get over by surviving in a huge space of the sea, shape and
size, the similarities between whale and boat are enhanced. Therefore, the
symbolism of god is shared. In addition, a boat is connected to the iron which

is the material and nature. Furthermore, it is connected to the steel mill which
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produces and tempers iron.

The steel mill consists of the spectacle of complex and huge machines, fire
at extremely high temperature and a big smelting furnace, and humans look
relatively small in the steel mill. Thus, it is declared that the steel mill is the
area of God of Iron. The boat is made of the iron and the big boat emerges
as a ‘new god’ in the industrial era to replace the whale god. ‘Dream of iron’
is realized. During these processes, Gustav Mahler’s symphony No. 1, Titan
being used as background music supports the image of new god in very
impressive tone together with the meaning of the title. In addition, the slow
movement of a Goliath crane installed in the shipyard impressively imprints the
presence of the ‘Titan’.

A large image and figurative objects are placed throughout 4 Dream of Iron.
Thus, it visually overwhelms viewers and it makes them admire the spectacle.
Visualization of the 4 Dream of Iron is delivered by a contrasting method. A
long shot and a close shot are crossed and impressive images are made by
high-angle and low-angle. The depth is emphasized by low-angle in the steel
mill. Thus, the grandeur and enormity are visualized. The scenery outside of
the steel mill or shipyard is captured by extreme high-angle and the width is

emphasized. Such visualization methods cause a sublime of things-in-themselves.

Key words

A Dreamn of ron, essay documentary, Bangudae petroglyphs, whale(god), God of
Iron, sublime of things-in-themselves, steel mill, experience of the sublime, visual
image, visudlization, Hyundai shipyard, POSCO



