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26) Courtney, R. Drama and Intelligence: A Cognitive Theory, McGill Queen's University Press, 1999.

27) Bolton, G. Op. cit, p. 251.
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29) Davis, D., Imagining the Real, A Trentham Books, 2014, p.63.
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<Abstract >

The Principles of Construction of Social, Pedagogical Classroom

Improvisation

Kim, Joo-Yon

Theatre or drama has become varied for the last 25 years. O'Toole divides these
theatre into four categories in terms of aims, linguistic/communicative purpose,
expressive/developmental purpose, social/pedagogical purpose and aesthetic/cognitive
purpose. Especially, as social/pedagogical purpose of classroom drama has been increased,
this study attempt to explore the principles of meaning-making of social/pedagogical
classroom drama.

When social/pedagogical classroom drama is interpreted in the wider sense, it points to “the
change of understanding of self and the world’. This drama is based on improvisation which
features ‘identification” and is built upon role which involves historical, social, philosophical
meaning. Since role and context have these dimensions, social/pedagogical meaning can be
produced. At this point, metaxis effect needs to be encouraged and peer-participants and
teacher need to intervene in order to expand meaning. Metaxis effect expands meaning from
fiction to reality and the intervention of peer-participants and teacher brings about change of
present participants' cognitive level. Participants produces meaning from within fiction and go
to expand meaning from fiction to meaning across fiction and reality. Finally they reaches the
change of their present cognitive level. Such expansion of meaning needs to go through the
experience of fiction, metaxis effect, the intervention of peer-participants and teacher.
Eventually, the expanded meaning is holistic understanding which is cognitive, emotional and
affective.

These principles are variously embodied in T.I.E(Theatre in Education), forum theatre and
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process drama. T.LE and forum theatre embody meanings brought about by metaxis effect
due to materials close to reality. Process drama can produce the change of present cognitive

level depending on active conversation among participants.

key words: Four Paradigms, Social/Pedagogical Paradigm, Improvisation, Identification,
Role, Metaxis, the Intervention of Peer-Participants and Teacher, T.LE, Forum

Theatre, Process Drama
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