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Suddenly 1 grew conscious of the reflections from the ice itself
and that I was skating through a sea of changing color caught
between the streamers above and below. At that moment I was
part of the aurora, part of its light and of the great curtain that
trembled above me. (S 185)
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At first there are individual piping notes, a few scattered
guttural croaks, then a confused medley as though the instruments
were being tuned. Finally, in a far corner a whole section swings
into tremulous music, hesitant at the start but gradually gathering
momentum and volume. Soon a closer group begins, and then they
all join in until there is again a sustained and grand crescendo of
sound.

This is a primeval chorus, the sort of wilderness music which
reigned over the earth millions of years ago. That sound floated
across the pools of the carboniferous era. You can still hear it in
the Everglades: the throaty, rasping roar of the alligators and,
above that, the frightened calls and screams of innumerable birds.
(SW 202)
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I have always felt that cabins belong to the animals of the

woods as much as they do to us and that the animals should feel

as much at home in them as though there were no doors or walls.

By shutting them out, we lose their companionship and the feeling

of trust which comes only when the barriers of strangeness and

fear are overcome. (ST 206)
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N4 BEE yokabA| gtk slojth od ofm|oA, stab= QlFet A
To AAE V|ESe FABAY AuA JhAe] FEshe A A
‘37437 (geological imagination)< #3|slal, o= SkollA AFgh v|F4
A gl of AdHn2

Ut 5 Tohith o5e oAl glold HAY BE@
Aol ohlet o5& FAsHE FAERFO} Aol Holth ol F
of Buehe AAY HUAE mEAw, e ol5d el ¥4
Q) $Folu, Eritt Z4zte] 47 o AT A ofi o
B AYAA Qe )5S QYL 95

I like stones. To me they are not dead or inert but as alive as
the crystals that compose them. While they may appear
unchangeable, I know that within them is a dynamic cosmos, each
one with a character of its own and an indelible record of some
phase of the earth’s history. (SW 124)
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It was cold, bitterly cold, and I hurried back into the cabin and
crawled into my sleeping-bag in the corner bunk. Beside me was
my pack and in a pocket my brush-worn copy of Thoreau. I took
it out, thumbed through it by the light of the candle.

“We need,” he said, “to witness our own limits transgressed
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and some life pasturing freely where we never wonder.” (ST 245)
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The future of man is the development of spirit, with love and
gentleness resting in the broad field of the humanities, not in his
ability to build. When he deems it his first duty to produce things
for his wealth and comfort, with the end being consumption and
waste, he loses dignity and purpose. The greatest thing is to be
aware of what saints, sages, and philosophers have said since man
first began to wonder; and knowing what they have felt, try to
see as they did. After that, the greatest thing he can do is realize
he is man and to know what he has learned. (ENC 49)
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Of all creatures, we have the power to appreciate beauty and
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are able to contemplate its meaning. Man has come from the same

possible other creatures feel more than we think? They may not
be able to analyze, but there might be some genetic quality, which
makes them conscious of color, sound, and movement, that inspires

wonder if we alone have this power of appreciation. Is it not
them as it does us. (ZNC 83)
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Without love of the land, conservation lacks meaning or
purpose, for only in a deep and inherent feeling for the land can
there be dedication in preserving it. .. love is the lodestone that
makes possible the sacrifice of time, energy, and money required
to carry on any effort to save a portion of the natural scene or
the earth itself from the impact of man’s manipulations. Love
involves sensitivity, a sense of stewardship and concern. One can
love a flower for its beauty, a rock for its permanence and
stability, in the
vegetational change. One can love an animal and cherish the
return of its affection; love has to do with associations over the

or a tree for its meaning kaleidoscope of

years, some particular place where a person has known happiness
with others. (RNC 125)
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<Abstract>

Humanness in the Wilderness:
An Ecocritical Interpretation of Sigurd F. Olson’s

Ecological Aesthetics

Lee, Dong-Hwan

(Gyeongin National University of Education)

This study aims to examine the meaning of humanness in Sigurd
F. Olson’s ecological aesthetics. The qualities of aesthetic
appreciations of nature among human beings range from a primitive
sensitivity to neighboring natural objects to a higher cognitive
capacity to analyze the natural phenomena;, whereas the same
qualities among animals are presumed to converge on the intense
primitive sensitivity to their surroundings. The different dimension of
aesthetic appreciations between human beings and animals should not
be views as the revelation of their dominance relationship in the wild
nature. Rather, the commonality of their primitive aesthetic sensitivity
serves as evidence for their ecological equality. The disinterested
gaze in the wilderness often degrades natural things to the abject
‘other.” Olson reinterprets disinterestedness in modern aesthetic theory
through the lens of acentric environmentalism and aesthetic
engagement. The true meaning of humanness starts from indulging
oneself to the physical nature. The initial step of aesthetic experience
is to mobilize one’s primitive sensitivity to feel the natural beauty;
the second, to approximate to the universal order; and the last, to
comprehend the right place of my identity in the universe. This
change shows from the sharpening of affective ability to the
development of cognition for environment. Olson thinks that
anthropogenic activity in the wuncharted nature is not always
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anthropocentric. To him, understanding the value of harmony and
balance between nature experiences and philosophical meditation is
crucial to the perception of human location in the physical nature.

Key words: Ecological Equality, Disinterestedness, Acentric Environmentalism,
Aesthetics of Engagement, Ecological Aesthetics



