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America has united nationality and universality, civic and spiritual selfhood,
secular and redemptive history, the country’s past and paradise to be, in a single
synthetic idea, 176)
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AeS AT TEY, 23 A Ao AXT BAel HEHY 2L A7
Bor)E Aol A7ska e Holr mAA B FAY SAS Aol w3
oA Au peie Bobd 043 BAe 43T wRAv|dE g
skt & AT Heg 97 At A1 oA

* A-%7} o] 212(Thomas Eakins) Aol A8 749 ARLE et A gl el
o ¢ ¢, RelA] FYE YL, G AATo| nd o[ 5L B AT gl el
(Old Man)olehe AZt ojgln wdlo] AF 94| BgA Heistol w714 H2ks)
Sl 4 g BEGATE e A 49 wolo] FEWS go] Hopglon], o1z
Aol LS HAFRThs BolA FER oW Fxol4 23Aolo] AP A,
HEHY B AFES TYPF FLoI B9 FES AU o127k §USPY B =
2] Apdlojets M, & AAR NEWY L AFl0] Ytk 20| 2RE A 4o}
grhs A S o g HEWS] A0 2Y A ek, A FEO] A9t



&
b~
=
H>

dukE fEIo} Ak AAA7| A} Fhet,
T FeAAE A7 SAlol tigt AA FA o] ax
o}, E g Fotdo] ofol & (Children of Adam)d A "=
=& = 3tch, (‘T Sing the Body Electric” CP 250-58)+= 12| A4 A
e % = 24, o Aol Aol FAHZ & wol o
Ueal JEWE of7]of|A Z+2t o Aot i EE S0 it §& 9
ol A ALLAA Y AbE R Bk & SAE B Aow
17t :erﬂxqolJ—l:-— EX'@‘C’] ae AYotHA AFS AAIE B
Q1419 AutEolete Aot w

o ot
o I
L
= [‘lo
ox
x
r2 o
.
W 2 —‘1
_qo
)
>
El
ﬂll

-
o

S
S

r!

&g 2
o
b
O

Rl
S~

2 o> o4 de
Norle
>
ol

o 2 ot L oHJo o o AN
Ruigec i
ol

i =

2ol %Xﬂoﬂ 1’415} N2 XSL% B2 Xi‘%*% %3 go ﬁLEﬂ =

ZhAte]l o3 o] &AL T HB7HS9] theket AAler WE WA 8

TE0] a2zt a2y A3l o <&(Ralph Waldo Emerson) ¥ #7149

(Robert Buchanan )o] A Tobard ofol5,9 AAlE atgSol= EstaL

olof] B85t G5t Ust=(Mullins 174) S EHAA SlojA Az} L4171 dnf
L °ki?§ gl IHA AEAAE HolEr,

FE 00 vehd SERY Aoz ZA o]dofjet 4= Ed 5 9l
Folgtol oo, 3t Tk, 7t 242+ st g AEo|tt, 7§H] 3 (David
Cavitch)= FIEHo] “AAA A4S F8F HolA BAst= A Y A
AFE WHshs oA S AYstal Alo] ok L ek EH] 5
ol “ArglH o2 FEAolm FAQ {845 F
2 T2 ole AdEY FAEL 7Hs AT ot ul=ol dig did U

E AFEL AR HAE ol Mz AAE 2T 5 g fE
gjopa Aol o oot T YAE EHets S Aol Y £ 3
I 58 Lol At vhEl (Robert K. Martin)& $JEwo] TE9), 04 “Y
g el HEAES BE A FE 202 o] oot TN TES AUT
oL A gteh(xvii). o]gofet FAoNe) AATA duEs BEa Myee
4, Aol A Ol A SIE A4 EANE SRR of A 12

@i o] of A% B2 olof et A4 23t AL EAE Folsom) <]
2 213-17 #x,



SH4oje} $ETol— =Y TRE,E FHOR 29

FIEHY floja AAel7e Bl EAlE o] FAE WS HFE] 2edtR
dolehes vt MFEE SE1E7] Eoke 7k 3 Aol Sofl o Adofiet
SNt o1EA thE WE= 7HAH 53] 19 A7t frE o 4 &l
ougt 715& B YeAE FAHHLE ol AW FaTt due A
ole},

FEr GEsjof GR2el A ool ole] BET WA - HAY U
A wAof o2k Z12] 1 AAEE of 4 (Real Woman)ol| 9] A28
Sh=t FAol tizh =2 S 2 olojxint. of7]oA o= 7wt A HE A
AT E IR ) FxEe M2 Adief Zejet dasHA Fokdt o=
o 74548 wajets 2o MAS w4 Hok(Mullins 176). "8 ojzh7t
o 7]t ("A Woman Waits for Me” CP 258)9 4% Sz S EHS
ARG e Adasle AR dAstH o4 e B, HAlo] mAlaL A
E3ta Apgets YAl XA e AT oA ] BL&0 7 vigtE ] of A
o AZ 27] ARHY FEAS AFog TA} U ofAo Aed
gigt A2 A2 ot HIER S o3t o) Aol Hig e =
Aoju] g 7o A= v AdlE Fateldiths A4S A94 75
ot TAH Srpoluf chobst A4S HopA Stk ole wolA FERe]
ool AR fEF o} o] BHo)7]k st AAZAY g2 Mokt
7153 g REs SIS w252 Hohd St A 1A
He B4ol BAS F3) FAshA nHS Sedn ofdh B RO TRE,
of 58 ASS doHEA 1 S4L ol o|g $3 AAE B4} &
Evjobe] AP FoI1A) AHHEE A}

O:

I, 54 ol7}e] 230}

2,0 T HAERA Y EAL O F1to] EaL Gl To]7] |Hil Aot
A= gZ4UE (“Live Oak with Moss”™) A|HEA WEsHA 1 25E =7
et FIEWE 18594 & 12782 UHA Tol7] €3 Holgle 94Ut & &
T 1 o o55E AT gE AlHEe T Eof 1860 45HC R AE
2,5 Qg Tol7] gil Aolgles AU = FAE Ak o 94
SpAFO] A FA] ARFQlE, SA7E ARloA A E Edstal A A



_i
i
-
=
%0,
-
Olﬂ
ox,
2
>
=
Olb
filo
Ui
et
[
ok
ix
>~
Y H 50
TR

ox
rlo

131‘/} erﬁﬁ ZH?L“OHE B8kl o] A9 S/ 8} A A
Pz, Akl Av5o] glon E
A AR o FA S AL A= A W
FEH-L 1840 th o} 18501 ol FAJolE 7 3tatal 3
(phrenology) oAl A-&3l= A4 (adhesiveness)©| 2
Aol A 9 MRS T4 1Y +3S YulstH FAzt
‘3 A A’ (amativeness) It ) 2 E o] &}, el o] A H R
Ao} ofujef] 544 7H9] A4, FAHA, Us, A5 59 9yl
Ql &/l &ol= WP AIZIth(Martin 35). THE,9 Al52 HF
iy ‘quLo O FA A o Feld|, of7]ofAfoF 24 HEH

) _l
]

do Jm

H

1=

o

(‘IF

Bl
oo o
2 rol
e
N
= 4o
o&o i
=

ukl
o

L
Mo
re ;‘ﬂ
Mo o
3
e
%, ol
s -

o 1o 2 & 4
[e]

rloHumlm
Rl )
RO o |m oh
O

‘.ﬂ

o

b
! Lol
O e e TR o A - O O | 1T

N

rlo

o,

>

a2

e

rJ

=)

e

o® e

b
=

o
=3
=
AN
[>
o
B}
=)
ofr
>
o
N
N
ol
o
WA
rir
N poh
iy
)
2
LBy
=
i)
o2
o
Bl
e
=
O

BEE oL £2 89S o)
S5 WolH, WA Y2Hn),

LI
Y25 £25tA Zf, 55 dolAle, 1 S2le Ues,

28 2ol 9 A5 7] AT AHAA ek,
W QB 1 olubet gl 4 L,
W heIA, A URAA BT ok B B2, nue PSS,
BE Aol HAD, Wk REE BE o, Yot BE dojg EEolt 4
0 es,

“Tol7] 9l Aolgll WU, THE, 2 S HAEE oo A=W S4E
% o wash] A4Sl Bla, Babd 3912 o delshl as Hel, el w2l
A3 25 oA Aol FAS RITHHelms 199),



TNk FEIob—FERS] TFE,E FHOR 51

IS0l Yo A 97|18 oA shar, WA st

<% FustA g3l vzt wioluA st

Yt 2AY & mE 7 9o W} sket 1 &) eSolo]
o] Wl Zo BE Ao] B} s}, R WeSold,

Trickle drops! my blue veins leaving!

O drops of me! trickle, slow drops,

Candid from me falling, drip, bleeding drops,

From wounds made to free you whence you were prison'd,

From my face, from my forehead and lips,

From my breast, from within where I was conceal'd, press forth red
drops, confession drops,

Stain every page, stain every song I sing, every word I say, bloody drops,
Let them know your scarlet heat, let them glisten,

Saturate them with yourself all ashamed and wet,

Glow upon all I have written or shall write, bleeding drops,

Let it all be seen in your light, blushing drops.

(CP 278)
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AR, Adke] 252 FLAZE obd Bira S At A E4, 7
& 24 Bl digh AR7E obd ofol Higt ARok AES Alxdte A,
AR, @8] ERUal Holgs Zo] obd #EHA Edie 594 AT
282 HojErthe Holth2000, 123). Tobge] ofol5, AlHolL "o e,
("Song of Myself") & L& Al HojlAf JEH2 Ao 2| =g Al &of
Ao ket AAAZIEA SA9F EE AALYA Ho|=s gres At

& AR 2y TR oA JIEUS A dis) de ohE HgEs Fs)

7] A&t s Fol7 OHLM] A Aol s ZURTE Atghe AS A,
(“I Saw in Louisiana a Live — Oak Growing” )+ o]& 2 H o] o o]t}

L FolAofuol A Aokdle HAUFTE Aehe A HAL

7HA ot o]71E sol=d A v YFA A A

AFE glo] Ae 549 J5=2 7|87 Lejyv 22k

ARIE I AL AR MR b AE AAuA FSAL

Ao ATk glo] T2 AA ofgA 718 o 228 d = JeA d & 3ol
A AN B e USRI E Aol oY o712 =7 Aot

W ol ZRA1AL oF =l Hs Stell F3UA, .

22 WA U R S71E, HAY *}%% '%‘ ZA sk L

I saw in Louisiana a live —oak growing,

All alone stood it and the moss hung down from the branches,

Without any companion it grew there uttering joyous leaves of dark
green,

And its look, rude, unbending, lusty, made me think of myself,

But I wonder'd how it could utter joyous leaves standing alone there
without its friend near, for I knew I could not,

And 1 broke off a twig with a certain number of leaves upon it, and
twined around it a little moss,

And brought it away, and I have placed it in sight in my room, . . .
Yet, it remains to me a curious token, it makes me think of manly
love; . ..

(CP 279—80)
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offering of sympathy,” “this universal democratic comradeship,” “this old,
eternal, yet ever —new interchange of adhesiveness, so fitly emblematic of
America” CP 1011), A&do2 TA)E oy 714 THEOZ thAsl= AL
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A Glimpse through an interstice caught,

Of a crowd of workmen and drivers in a bar-room around the stove
late of a winter night, and I unremark’d seated in a corner,

Of a youth who loves me and whom I love, silently approaching and
seating himself near, that he may hold me by the hand,

A long while amid the noises of coming and going, of drinking and oath
and smutty jest,

There we two, content, happy in being together, speaking little, perhaps
not a word.

(“A Glimpse” CP 283)
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To the East and to the West,

To the man of the Seaside State and of Pennsylvania,

To the Kanadian of the north, to the Southerner I love,

These with perfect trust to depict you as myself, the germs are in all
men,
I believe the main purport of these States is to found a superb friendship,
exalte, previously unknown,

Because 1 perceive it waits, and has been always waiting, latent in all
men,

Wold o] dmA el vHE tfS1 Zth Stephen A, Black, Whitman's
Journey into Chaos: A Psychoanalytic Study of the Poetic Process (Princeton:
Princeton UP, 1975); Clark Griffith, “Sex and Death: The Significance of
Whitman's ‘Calamus’ Themes” Philological Quarterly 29 (1960): 18—38; Edwin
Haviland Miller, Walt Whitman's Poetry: A Psychological Journal (New York:
NYUP, 1968).
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What think you I take my pen in hand to record?

The battle - ship, perfect -model'd, majestic, that I saw pass the offing
to—day under full sail?

The splendors of the past day? or the splendor of the night that
envelops me?

Or the vaunted glory and growth of the great city spread around me?—
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But merely of two simple men I saw to—day on the pier in the midst
of the crowd, parting the parting of dear friends,

The one to remain hung on the other's neck and passionately kiss'd
him,

While the one to depart tightly prest the one to remain in his arms.
(“What Think You I Take My Pen in Hand? CP 284—85)
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I hear it was charged against me that I sought to destroy institutions,
But really I am neither for nor against institutions,

(What indeed have I in common with them? or what with the destruction
of them?)

Only I will establish in the Mannahatta and in every city of these
States inland and seaboard,

And in the fields and woods, and above every keel little or large that
dents the water,

Without edifices or rules or trustees or any argument,

The institution of the dear love of comrades.

(“T Hear It Was Charged against Me” CP 281)
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Homosexuality and Utopia: A Reading of Whitman’s Calamus

Abstract Hyesook Son (Sungkyunkwan U)

My essay aims at illustrating Whitman’s homosexual vision of utopia with
a close reading of his representative homosexual text, Calamus. His expan-
sive self is based upon his intimate contact with the world and is almost
always drawn to a wider vision of community in which different individuals
share the locus of commonness and reach beyond their empirical boundaries.
While foregrounding the contingent and the singular, Whitman forges bonds
with other people through a series of ecstatic moments that carry us into the
public sphere and common interests. Contrary to the current Whitman studies,
his homosexual text doesn’t repress contingency in order to celebrate the uni-
versal, but fully develops the commensurability among diverse historical
agents. Whitman knows well the social taboos and inhibitions at the time of
national crisis and expansion, but keeps imagining the world where homosex-
uality plays a central and significant role in founding a democratic solidarity
and achieving a desirable social structure. His ideal of America is not a
deferred wish for the future, but a concrete vision that can be achieved here
and now, realized by the spontaneous bonding and instant attraction among
free men. Instead of interpreting history or suggesting practical alternatives,
he keeps questioning the dominant ideologies and the given orders of social
control, and suggests a free and open relationship among men where no exte-
rior power or mediating other intervenes. His utopian vision is radical as well
as ideal, in that it rejects the interventions of the power structure and its insti-
tutions and courageously inscribes his homosexuality in the process of writ-
ing about and reading his contemporary America. As a predecessor of a
homosexual utopian vision of America, Whitman has inspired many later
poets, showing a possibility of infusing a homosexual identity into a radical
imaging of the nation and its future.

Key Words: Whitman, homosexuality, utopia, body, Calamus






